Particles
Ref Hsk6 Grammar

B + 3iF / A H—"whether (or not)”

B7 is a formal, written &R —"whether (or not).” It forms or embeds a yes-no
question, before a verb or adjective.

Structure: 277 + Verb / Adjective

{zh: i |qing|please / #iIA |que rén|confirm / {F B |xin xi|the details / 275 |shi
fou|whether / 1IEHf |zhéng que|correct / o }

Please confirm whether the details are correct.

{zh: Y} |ni|your / &HF |[fu mi|parents / @75 |shi fou|whether / [F]FE |tong yi|agree to
/ #RA1T Ini men|you / ¥ |zhuliving / FE—iL |zai yi qi|together / 7 }

Do your parents agree to you living together?

Remember: B = the written AR ("whether”). Same job, formal register —

natural in a form or report, stiff in chat (where you'd say &/ &).

Watch out

o It sits before the verb/adjective: 245 1EHf, not IEHi/ZT (that ”--or not” tail is 5
73, below).

Al / FBAH + 5/ —"whether or not”

5 is a classical particle for ”--or not” —it nominalises a yes-no question into an

abstract phrase, sitting at the end of a clause. It’s highly formal.
Structure: Verb / Adjective + 5%

{zh: BF)) |chéng gong|success / 545 |yu foulor not / , B |yao / & |kaolis down to /
HC |2 ji|yourself / . }

Whether or not you succeed is down to you.

{zh: iX |zhé|this / {4 |jian / FF |shijmatter / EEZE [zhong yao|important / 575 |yt foulor
not / , BT |qu jué yi|depends on / 4K |nijhow you / /E4 |zén me / F |kan|see it /

o}
Whether this matters depends on how you see it.

Remember: 57 = ”:-or not,” tacked on the END to make a topic — %35
7 (“the matter of whether you succeed”). It turns a yes-no question into a noun-like
phrase. Highly formal; 275 leads, 575 trails.

Watch out

o It comes after the verb/adjective (FBF5745) —the front-position version is J&15.



Z¥ + Z + A literary Hj

Z is the classical / written equivalent of possessive ff], found in set phrases, titles,
and formal documents. It can’t replace every H{—it’s fixed to certain pairings.

Structure: Noun + 7 + Noun

{zh: % A\ |hai rén|to harm others / Z |zhi / .[» |xinJa mind / ANA]A |bu ké you|one
must not have / . }

Never mean harm to others.

{zh: X2 |zhe xie|these / F3 |fang shilmethods / 15 |réng|still / £ |you|have / A JE
|bu zt|short- / 2 |zh1 / AL |chii|comings / . }

These methods still have shortcomings.

Remember: Z = the literary f{—but fized to set expressions, not a free swap: =

72— (a third), ZFRZH (as expected), A JEZAL (shortcomings). Learn the phrases
whole.

Watch out

e You can’t sprinkle Z in for any f)—3 22 5 is wrong; it’s F 5.

Statement + W—"obviously, of course”

The particle B marks something as self-evident from the speaker’s point of view —
“obviously, of course.” (Same sound as the yes-no 1, but a different job.)

Structure: Statement + W

{zh: A |bulif you don’t / A8 |xidng|want to / 2 |qu|go / BE |jiu|then / AEE |bi yao|don’t
/ % laulgo / Wi [ma / .}

If you don’t want to go, then don’t —obviously.
{zh: s |talhe / # |ting|pretty / HEk |[you qidn|well-off / [
He’s clearly pretty well-off.

de / Wi jma / . }

Remember: B = “obviously, of course” —frames the point as self-evident
(AR LA ZE UK, "then just don’t go, obviously”). Same sound as the question N
opposite job: W asserts, "% asks.

Watch out

o Don’t mishear it as "—1jf makes a (slightly impatient) statement, not a question.

Sentence + Ml—”(so) obviously, then”

The casual particle Ml signals that something is obvious or simply how it is —"well,
obviously; then just ---; so be it.” It can also carry resignation or a lack of enthusiasm.

Structure: Sentence + M



{zh: A& |bt hui|if you can’t / 3l |jiu|then / #-4F |hdo hdoljust / % |xué|learn it / M
|bei / . }

If you can’t, then just learn it —simple.

{zh: A |buif you don’t / #H |xidng|want to / & |qu|go / # |jiu|then / 7N |bu|don’t /
& |aufgo / ML bei / o }

If you don’t want to go, then don’t, then.

Remember: Ml = a shrug: ”well, obviously / then just--/ so be it.” Very
colloquial, often a touch resigned (N2, 7if you can’t, then just learn it —what
else”). It waves the matter away as plain.

Watch out

o It’s very casual and can sound dismissive —read the resignation in its tone.



