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implied texture

frottage
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tooth

expressive lines

distortion

voice
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value scale
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low-key

local value
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squint

highlight
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core shadow

reflected light

cast shadow
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basic forms
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chiaroscuro

tenebrism

focal point
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notan

thumbnail sketches

toned ground
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lift out subtractive drawing kneaded eraser
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horizon line

vanishing point
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one-point perspective
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composition

picture plane
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figure-ground
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sanguine

ink
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brush and ink

ink wash

ink painting
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dry colour media
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complement soft pastel oil pastel
sgraffito painting grisaille
monotype relief prints intaglio
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observation

materials

processes

ideas

context

master drawings
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critique

visual evidence

revision
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documentation

process journal
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Investigation

body of work
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revision
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drawing skills

visual evidence
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thumbnail sketches

craft

T6

scale

development
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variable
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motif

portfolio
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Selected Works

AP Digital Portfolio

written evidence

materials

processes

identification

photographs

keystone distortion

detail shot
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scoring guidelines
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