Exercise walk-through

Colored Pencil and Pastel

AP Drawing



Drawing Media and Processes

What we will cover

1 | Graphite

2 | Charcoal & conté

3 | Ink: pen brush & wash
4 = Coloured pencil & pastel
5  Paint & printmaking

6 = Mixed media

7 | Sketchbooks
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AP Drawing * Media - a map of drawing media: dry-wet X line-tone



Drawing Media and Processes

I—Dry media

Coloured pencil and pastel

Colour enters drawing through dry colour
media — fully allowed in the
Drawing portfolio.

m coloured pencil layers
transparently; burnishing fuses
glossy

m soft pastel is almost pure

pigment — paint-like colour by gesture

m oil pastel can be scratched

through — sgraffito Degas pastel: colour media as drawing

gesture

Grey with the complement :
not black. Value still rules.



Working on something other than white paper

( kraft paper, old book pages, maps, fabric — the ground becomes part of )
the supports .
the meaning
_ J
(" . . . oL . )
. : lino and woodcut: carving is drawing, and the print is the drawing'’s other
relief prints half
\_ J
zic:Ioured pen- layered and burnished, it holds detail that pastel cannot
( . try combinations on scraps, then glue the tests into your journal — perfect
test first . . :
experimentation evidence
. J
( . . )
o T e e heavy glossy buildup glares under lights, and the scorer sees only the pho-
L tograph y

A support chosen for its meaning — a map for a drawing about migration — is synthesis
not decoration. Say so in the writing.



AP Drawing

Exercises 2.1:2.2

2.1 The best way to darken a colour without deadening it is to

[:] A add black

B layer its complement
C add white

D use less pressure

2.2 What does burnishing do to layered colored pencil?



AP Drawing

Exercises 2.1:2.2

2.1 The best way to darken a colour without deadening it is to

D A add black

B layer its complement
C add white

D use less pressure

2.1B

e the complement darkens while keeping the colour alive

2.2 What does burnishing do to layered colored pencil?

2.2

o a heavy final layer fuses the layers into a glossy, solid surface



AP Drawing

Exercise 2.3

2.3 Why can value matter more than hue choice? 1]

3 Studio & portfolio tasks

3.1 Make a colored-pencil or pastel study of a coloured object.
(a) Build the local colour in layers and burnish the light side. 3]

(b) Darken the shadows with the complement, not black. 2]

3.2

() On toned paper, make a soft-pastel study letting the ground show between strokes. 2]



AP Drawing

Exercise 2.3

Full solution on next slide

2.3 Why can value matter more than hue choice? 1]

3 Studio & portfolio tasks

3.1 Make a colored-pencil or pastel study of a coloured object.
(a) Build the local colour in layers and burnish the light side. 3]

(b) Darken the shadows with the complement, not black. 2]

3.2

() On toned paper, make a soft-pastel study letting the ground show between strokes. 2]

2.3
« correct values make almost any hue read; wrong values cannot be saved by any hue
3.1

« layered, built-up colour; a burnished passage; shadows greyed with the complement;



AP Drawing

Full solution 2.3

2.3
» correct values make almost any hue read; wrong values cannot be saved by any hue
3.1

o layered, built-up colour; a burnished passage; shadows greyed with the complement;
values correct; the colour stays alive

3.2

o painterly pigment strokes; the toned ground unifies the study



