
Exercise walk-through

4.2
Charcoal and Conté

AP Drawing



Drawing Media and Processes

What we will cover

1 Graphite

2 Charcoal & conté

3 Ink: pen brush & wash

4 Coloured pencil & pastel

5 Paint & printmaking

6 Mixed media

7 Sketchbooks AP Drawing · Media · a map of drawing media: dry-wet × line-tone



Drawing Media and Processes
Dry media

Graphite

Graphite is precise, erasable,
and reaches a full – if silvery – value
range.

Grades run 9H (palest,
hardest) through HB to 9B (dark-
est, softest).

Graphite line can
define portrait form

Heavy graphite turns shiny – for the deepest blacks switch to charcoal or a carbon pen-
cil . Vary the grip: writing grip for detail, overhand for broad shading from
the arm.



Drawing Media and Processes
Practice

Exam tips

Name materials precisely in written evidence – “compressed charcoal and
white conté on toned paper” reads as expertise; “pencil and stuff” reads as
guesswork.
Show at least two media families across the portfolio (for example graphite
plus ink wash): range of material control is easy, visible evidence.
One ink piece is worth including – the medium’s no-eraser honesty shows
decisiveness that scorers recognise instantly.
Fix charcoal before photographing. A smudged transit mark across a finished
drawing is a silly way to lose the craft impression.
Sketchbook spreads photograph beautifully as process images – pick spreads
that show tests and notes, not just finished mini-drawings.



AP Drawing

Exercises 2.1·2.2

AP DRAWING • EXERCISE SHEET

4.2 Charcoal and Conté

Name: Class: Date: Total: 11 marks

KEY WORDS charcoal木炭 • conté炭精条 • compressed charcoal压缩木炭
• vine charcoal柳条木炭 • fixative定画液

Objective
Work fast and bold with charcoal 木炭 and conté 炭精条.

You must be able to:

• start in erasable vine charcoal 柳条木炭
• commit darks in compressed charcoal 压缩木炭
• use conté for crisp sanguine/sepia/white lines
• fix the drawing before handling

1 Key knowledge and worked examples
Study these first. Each one shows the method for a task used later.

Vine vs compressed
Vine charcoal is soft and dusts off (great for starts); compressed charcoal is dense and
permanent (for committed darks).

Trois crayons
White conté + sanguine + black on toned paper is a proven portfolio look.

Fixative
Spray fixative lightly, in layers, with ventilation – and fix before photographing.

2 Practice
2.1 Which charcoal dusts off most easily, best for starts? [1]

A compressed
B vine
C conté
D graphite
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2.2 Why start a charcoal drawing in vine before using compressed charcoal? [2]

2.3 Give two rules for using fixative safely and well. [1]

3 Studio & portfolio tasks
3.1 Make a charcoal head or figure study working big.

(a) Block in with vine, wipe back, then redraw the planes in compressed charcoal. [3]

(b) Lift the highlights with an eraser and add white conté accents. [2]

3.2

() Make a small trois crayons study (sanguine, black, white) on toned paper. [2]
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AP Drawing

Exercises 2.1·2.2

AP DRAWING • EXERCISE SHEET

4.2 Charcoal and Conté

Name: Class: Date: Total: 11 marks

KEY WORDS charcoal木炭 • conté炭精条 • compressed charcoal压缩木炭
• vine charcoal柳条木炭 • fixative定画液

Objective
Work fast and bold with charcoal 木炭 and conté 炭精条.

You must be able to:

• start in erasable vine charcoal 柳条木炭
• commit darks in compressed charcoal 压缩木炭
• use conté for crisp sanguine/sepia/white lines
• fix the drawing before handling

1 Key knowledge and worked examples
Study these first. Each one shows the method for a task used later.

Vine vs compressed
Vine charcoal is soft and dusts off (great for starts); compressed charcoal is dense and
permanent (for committed darks).

Trois crayons
White conté + sanguine + black on toned paper is a proven portfolio look.

Fixative
Spray fixative lightly, in layers, with ventilation – and fix before photographing.

2 Practice
2.1 Which charcoal dusts off most easily, best for starts? [1]

A compressed
B vine
C conté
D graphite
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Solutions
Each answer shows the steps, then the result.

2.1 B

• vine charcoal is soft and forgiving

2.2

• vine dusts off so you can adjust big shapes freely; compressed is near-permanent, so
commit only once shapes are right

2.3

• any two of: spray lightly / in layers / with ventilation / before photographing

3.1

• big, shoulder-scale marks; a wipe-back stage used; compressed darks committed on
solid form; lifted lights and white accents; the form reads strongly

3.2

• three conté colours used; the toned ground works as the mid-value
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2.2 Why start a charcoal drawing in vine before using compressed charcoal? [2]

2.3 Give two rules for using fixative safely and well. [1]

3 Studio & portfolio tasks
3.1 Make a charcoal head or figure study working big.

(a) Block in with vine, wipe back, then redraw the planes in compressed charcoal. [3]

(b) Lift the highlights with an eraser and add white conté accents. [2]

3.2

() Make a small trois crayons study (sanguine, black, white) on toned paper. [2]
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Solutions
Each answer shows the steps, then the result.

2.1 B

• vine charcoal is soft and forgiving

2.2

• vine dusts off so you can adjust big shapes freely; compressed is near-permanent, so
commit only once shapes are right

2.3

• any two of: spray lightly / in layers / with ventilation / before photographing

3.1

• big, shoulder-scale marks; a wipe-back stage used; compressed darks committed on
solid form; lifted lights and white accents; the form reads strongly

3.2

• three conté colours used; the toned ground works as the mid-value
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AP Drawing

Exercise 2.3
2.2 Why start a charcoal drawing in vine before using compressed charcoal? [2]

2.3 Give two rules for using fixative safely and well. [1]

3 Studio & portfolio tasks
3.1 Make a charcoal head or figure study working big.

(a) Block in with vine, wipe back, then redraw the planes in compressed charcoal. [3]

(b) Lift the highlights with an eraser and add white conté accents. [2]

3.2

() Make a small trois crayons study (sanguine, black, white) on toned paper. [2]
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AP Drawing

Exercise 2.3
2.2 Why start a charcoal drawing in vine before using compressed charcoal? [2]

2.3 Give two rules for using fixative safely and well. [1]

3 Studio & portfolio tasks
3.1 Make a charcoal head or figure study working big.

(a) Block in with vine, wipe back, then redraw the planes in compressed charcoal. [3]

(b) Lift the highlights with an eraser and add white conté accents. [2]

3.2

() Make a small trois crayons study (sanguine, black, white) on toned paper. [2]
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Solutions
Each answer shows the steps, then the result.

2.1 B

• vine charcoal is soft and forgiving

2.2

• vine dusts off so you can adjust big shapes freely; compressed is near-permanent, so
commit only once shapes are right

2.3

• any two of: spray lightly / in layers / with ventilation / before photographing

3.1

• big, shoulder-scale marks; a wipe-back stage used; compressed darks committed on
solid form; lifted lights and white accents; the form reads strongly

3.2

• three conté colours used; the toned ground works as the mid-value
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Full solution on next slide



AP Drawing

Full solution 2.3

Solutions
Each answer shows the steps, then the result.

2.1 B

• vine charcoal is soft and forgiving

2.2

• vine dusts off so you can adjust big shapes freely; compressed is near-permanent, so
commit only once shapes are right

2.3

• any two of: spray lightly / in layers / with ventilation / before photographing

3.1

• big, shoulder-scale marks; a wipe-back stage used; compressed darks committed on
solid form; lifted lights and white accents; the form reads strongly

3.2

• three conté colours used; the toned ground works as the mid-value
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