
Exercise walk-through

1.7
Expressive Mark-Making

AP Drawing



Line and Mark-Making
Mark systems

Hatching and cross-hatching

Hatching builds tone with parallel
lines; cross-hatching layers a
second set at a new angle.

Closer, darker lines read as darker
value . Keep one angle per plane.

Dürer: value built only from line density



Line and Mark-Making
Mark systems

Beyond hatching – a vocabulary of marks

Stippling
tone from dots –
dense reads dark
slow, but very
controllable

Scribble
fast tangles of line
good for fur, fo-

liage, energy

Dashes & bro-
ken marks

suggest texture without
outlining every detail

Marks are additive (putting material on) or subtractive (lifting it off
with an eraser). A classic experimentation page: one subject in four mark sys-
tems.



Line quality, and building tone by hatching

a weighted line
changes thickness along its length – press harder where a form turns
away or where a shadow begins

lost-and-found
lines fade out and come back; the viewer’s eye completes the missing edge

why that works an implied edge reads as air and light, where a continuous outline reads
as a cut-out

hatching parallel strokes; each cross-hatched layer deepens the tone step by step

the discipline build darkness gradually – one heavy layer cannot be lightened

direction matters strokes that follow the form describe it; strokes that ignore it flatten it

Line weight and lost edges are what separate a drawing from a tracing. Both are decisions the
scorer can see.
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Exercises 2.1·2.2

AP DRAWING • EXERCISE SHEET

1.7 Expressive Mark-Making

Name: Class: Date: Total: 10 marks

KEY WORDS expressive表现性 • distortion变形 • voice个人风格 • mark-making笔触

Objective
Use expressive 表现性 marks and your personal voice 个人风格 to carry feeling.

You must be able to:

• exaggerate speed, pressure, and direction to communicate feeling
• choose a mark to match an idea
• use distortion 变形 when it serves intent
• develop a consistent personal mark vocabulary

1 Key knowledge and worked examples
Study these first. Each one shows the method for a task used later.

Marks carry feeling
The same subject in angry, calm, or nervous marks tells three different stories – the
mark is part of the meaning.

Match mark to idea
Soft graphite for quiet subjects, aggressive ink for conflict. Choose on purpose.

Distortion serves intent
Exaggeration and distortion are legitimate when they serve the idea – ’accurate’ is
not the only goal.

2 Practice
2.1 Exaggerating speed, pressure, and direction to carry feeling makes a line [1]

A accurate
B expressive
C invisible
D technical
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2.2 Name one artist known for expressive mark-making and describe their marks. [2]

2.3 When is distortion a legitimate drawing decision? [1]

3 Studio & portfolio tasks
3.1 Draw one familiar subject twice with opposite moods.

(a) Once with calm, soft, slow marks; once with tense, fast, aggressive marks. [3]

(b) Write one sentence linking each mark choice to a feeling. [1]

3.2

() Make a small study that uses distortion on purpose to strengthen a feeling. [2]
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Solutions
Each answer shows the steps, then the result.

2.1 B

• expressive lines communicate feeling

2.2

• e.g. Kollwitz (heavy charcoal) / Schiele (tense wiry contour) / van Gogh (swirling
strokes); marks described

2.3

• when it serves the artist’s intent / meaning

3.1

• two clearly different mark moods; marks fit the intended feeling; a written link between
mark and meaning

3.2

• clear deliberate distortion; the distortion serves a stated feeling, not accident
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AP Drawing

Exercise 2.3
2.2 Name one artist known for expressive mark-making and describe their marks. [2]

2.3 When is distortion a legitimate drawing decision? [1]

3 Studio & portfolio tasks
3.1 Draw one familiar subject twice with opposite moods.

(a) Once with calm, soft, slow marks; once with tense, fast, aggressive marks. [3]

(b) Write one sentence linking each mark choice to a feeling. [1]

3.2

() Make a small study that uses distortion on purpose to strengthen a feeling. [2]
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Full solution on next slide
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Full solution 2.3
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