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Positive shape

negative shape

T1

Value

value scale

highlight

midtones

core shadow
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reflected light
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cast shadow
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Chiaroscuro Colour colour wheel
- - -
hue saturation Primary
. . .
secondary Complementary neutralise
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Analogous

Warm
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cool

Texture

Actual (tactile)
texture

Implied (visual)
texture

impasto
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Space
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overlapping
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T1

foreground middle ground background
L o i - atmospheric
1mear perspective vanisning poin perspective
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principles of design

balance

Symmetrical (formal)
balance
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Asymmetrical (informal)

visual weight
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Radial balance

balance
Emphasis focal point Subordination
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Contrast visual hierarchy Movement
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rhythm progressive Repetition
pattern motif Proportion
scale Hierarchical scale golden ratio
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T2

Unity variety proximity
continuity Harmony Composition
picture plane format rule of thirds
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Cropping Media Dry media
Wet media, hatching cross-hatching
stippling tooth Painting
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T3

binder Watercolour gouache
acrylic oil support
gesso glazing Printmaking
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matrix edition Relief
Intaglio Planographic Stencil
Collage mixed media Photography
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foCUS exposure depth of field
Edltlng Dlgltal media Raster
vector Layers resolution
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Graphic design illustration type
T3 T4 T4
Typography inquiry sustained investigation
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. i materials, processes, and
CXPErIences observation idons
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T4

context traditions integrity
evaluated criteria synthesis
critique Documentation process journal
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Sustained

lines of inquiry Investigation coherence
Practice Experimentation Revision
T5
synthesis 2-D skills Selected Works
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Craft Craftsmanship developing
tfol; Sustained
portiolio Investigation Selected Works
written evidence guiding questions 2-D skills
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T6

character limits

T6

keystoning

T6

resolution

scoring guidelines
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published or
photographic sources

cite

T6

integrity
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